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Feature:

Here's How | Used Deai

Tips from Teachers

In November 2001, TJF published “Deai: The
Lives of Seven Japanese High School Students,”
a photographic teaching resource introducing
the personalities and daily lives of seven real
Japanese high school students. TJF is in the final
stage of donating the kits to secondary schools
engaged in Japanese-language education over-
seas. Through the Deai Website, TJF has also
provided continually updated teacher support
information for using Deai in the Japanese-lan-
guage classroom.

This resource was produced in the hope that
the Deai students’ peers studying Japanese
abroad would be prompted through their
encounters with seven Japanese high school
students to broaden their thinking and percep-
tions. Responding to the way the Deai students
openly describe themselves, young people in
other countries would come to a better under-
standing of themselves as well. In that process
of dialogue, moreover, they would acquire
some facility in the Japanese language. One of
the purposes of the study of language, after all,
is to use that language for communication and
to build relationships with others in the process.

In this issue we introduce a variety of efforts
by teachers just beginning to implement Deai in
the classroom, along with the thoughts and
impressions of teachers and students.
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( Reactions from students who have seen Deai )

Normal? Same as me? Different?

«’ Seeing these photographs made me realize that | shouldn’t think that
other people are living just like | do. Looking at photos like these is a
good antidote to the widespread Japanese “I-want-to-be-like-every-
one-else” syndrome. It's interesting to see so many images and real-
ize that no two people are the same. There is no such thing as being
“like everyone else.”

What was helpful about

studying seven different

students’ club activities?

< \We learned about how each
student focuses on his or her
club and how the students’
lives revolve around their
clubs.

< Each student seemed to be literally shining—the girl in Hokkaido, the
guy in Okinawa—>but all of them are just regular Japanese high school
students. None of them has a privileged or elite background. They're
all just regular high school students you might find anywhere.

< It gave individual perspectives

If it were me rather than generalizations.

¢ | found myself feeling
somewhat envious of‘;
the people in these
photos, and began to
think that if my daily
life right now were
photographed, it might

< We got diverse perspectives
on all different kinds of inter-

Watanab , a teach
CLENELS [T, € (eRist ests and activities.

at International Christian
University High School (Tokyo),

showed the Deai photographs to his
second year ethics class (civics) and
seem as bright and asked the students to discuss their

. . impressions, suggest ways to use the
exciting as those in photos in class, and offer other com-
Deai. ments. He submitted the group’s
comments to TJE.

(Original in Japanese)

What interests you about
club activities at Japanese
high schools?

1 think the commitment and
how strict they are is interesting.
It's a great way to get better.

How would you use it in class?

< Even looking at the same photograph, a
friend and | probably won’t have the same
impression. | think that's good. If you plan to
use these photos in class, don't set a study
goal ahead of time—;just letting each student
react to them in different ways according to
their individual sensibilities would be lesson

| wonder about showing these to people overseas . . .

 Not all Japanese high school students are like those portrayed
in these photos, enthusiastically pursuing their dreams. | think
it would have been more interesting had it also included some
students with no particular dream or who were in the process
of searching for a dream.

enough. Everyone will react to them differ-
ently, and | imagine their world will open up
further as they discuss those reactions.

| think it might be good to incorporate the
photos into classwork in the spirit of “con-
versing with” the seven Deai students, rather
than “studying about” them. Along these
lines, why don’t teachers invite students to
“try taking photos of things in your lives?!”
There is such a variety of things to feel and
discover around us.

« High school students in Japan are not just absorbed in things
like club activities and hobbies; they are also into popular
trends, looking cool, etc. | would be able to relate to these
photos better if they reflected this. Since students overseas
may end up forming an image of Japan based only on the
study materials they are provided, it also makes me uncom-
fortable to think that this is all some students will see as they
form their images of Japan.

How did studying these Japanese stu-

dents’ club activities change your per- |

spective on Japanese students?
| used to know nothing about Japanese
students, but | feel like | know them now.

& It shows me that Japanese students are
quite serious. Their lives must be very
stressful.

< It shows me more of what Japan is like for
teenage students.

| thought Japanese culture was a lot differ-
ent, but many of the activities are similar.

<1 didn't really change my perspective
because many of my friends are just like
some of these students.

After using Deai to study
club activities in her eleventh-
grade Japanese class at Lick-
Wilmerding High School in
California, U.S.A., Mie Ashihara-
Lee had the students answer a

questionnaire.
(Original in English)

U.S.A.

After using Deai in class

for a semester, Etsuko Barber of
St. Mark’s School of Texas in the
United States had her eleventh-
grade students of Japanese write
about one of the Deai students
they had been assigned.
(Original in Japanese)

FHIEUITDRATY, TH, EEEZEVWVWRES
ERBIEE. SODATERAICEDEXT,
ArcheryldEBAMNVWEIEAFERAR—Y, EH
EIFIE S ARU LW U A TS @ems: characterd
BDHBOET, FHIFIDSIODAERBVET, (F<
FEEIKRTER,

Yoshida is a quiet person. But sometimes

when he talks with a good friend, he |

becomes more outgoing. Archery is the
sport Yoshida likes best. Yoshida and | have
a lot in common. | think Yoshida is an aver-
age guy. | really like Yoshida.

What else do you want to learn about Japanese
students?
< When they relax.

< What subjects they take in school and which sports
are most popular.

Do Japanese students study posters about American
students?

< What do they think of Americans?

| want to learn their normal everyday language.

Was it helpful studying Japanese with the seven

students’ photos? Please explain why and why not.

« The pictures helped me learn the vocabulary because their
lives were so simple and easy to translate.

< It was helpful because we were able to relate what we
were learning to real people.

HEAIERSODATE, THEZEZISHBEZL, TEESH -
STHEAEEESVUD ST T, REEZDLBIEDNTITHLULD
5, ETHEMRBULLBofce TLYI v —ICDELBNMEESE 5%
PIL, TH AIR—=VYZLIEHETINLWTT, #ISAEH -
SETITHLVEBWVEITD., le<TAREBEVNSLLIZH Z S,
WMZARIBKERUTT, BLED2Z3ETITHULVNEBNETH,
FRFR 7Ly v—ICBWT Y, F<HERAR—YDIFE,

Yoo-san is a cheerful person, but occasionally she will sud-
denly feel depressed. Yoo-san was lonely at Senri Junior
High School. She became very sad because it was hard to
make friends. She is not good at handling pressure, so she
takes time off from high school. But she is happy after prac-
ticing a sport. Yoo-san thinks school is difficult, but she has
many friends to hang out with. Yoo-san is the same as me. |
think school is difficult, too, but | can take the pressure. I lik
sports, too. 3y
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Writing an Essay about Oneself Based
on Perusal of the Deai Photo Captions

Taiko Feldkamp

Thornlea Secondary School / T. L. Kennedy Secondary School, Ontario, Canada

In Canada, the study of the Japanese language is popular
among resident Japanese (such as long-term residents or
those who have immigrated as a spouse in an international
marriage) and people of Japanese decent, as the language
of their heritage. There are quite a number of children who
can speak conversational Japanese, but cannot read or write
it. For students like these, looking at the Deai photos, read-
ing the photo captions, and using them as a point of refer-
ence to write about themselves can make for a very lively
composition lesson. Even students at lower levels of Japan-
ese quickly take interest in and seriously study what the
real Japanese high school students say. The photo captions,
moreover, are texts designed to be comparatively brief, and
I think that makes them easier for students to understand
and even imitate.

As part of a composition lesson for my Ontario Acade-
mic Credits Japanese course (OAC)—a university prepara-
tory course I teach at a high school in Toronto—I used a
worksheet made up of the captions to Mizushima Yu's
“Profile,” “Things I Like and Treasure,” “Classmates,” and

“My Town: Yokohama” photo panels, replacing the kanji
that students had not yet learned with hiragana, and
including the English annotations for the photos. I first
showed the students the photo sheets and had them dis-
cuss as a class what they imagined the photos to be about.
Once students had read the captions and understood their
content, they wrote a composition.

Because the Deai captions on the theme of “Things I
Like and Treasure” are full of expressions of the senses, chil-
dren who like such expressions enjoyed writing their own
passages describing sensations. Likewise, when they wrote
a composition on the theme of “Classmates,” the completed
compositions were distributed and everyone in the class
read them. Because the classmates who appeared in these
essays were sitting right there, it made a very interesting
lesson. Also, many students were fascinated, it seems, to
come across new phrases that real Japanese high school stu-
dents use, like dai no nakayoshi (very close friends) and
kikubari no dekiru hito (persons considerate of others).

I Student compositions (Original in Japanese)

DKDBED ks

Things I Treasure, by Nakamura Asuka

(DL ARG, AN EZ0BICEEFSADERE

My stuffed teddy bear was a gift from a friend

PobbolWTY, AFFTCHAATE, ¥ —oL16

of my mother’s on the day | was born. | have
kept him with me all my sixteen years,

FULoLsTTH, TR EHARVEETORDOAL

whether | am in Canada or Japan. | treasure
that stuffed bear as a symbol of my life up to

D> F)NELTET SR EWM TS,

this point.

770 2otk lcizEcb R LR >T U0 £,

My clarinet is my most prized treasure. The

BREDPEVIEZN B IV EALRLTHIHTT,

reason is that playing it fills me with energy
and courage. Music, for some reason, has the

FEILCELFROAN 22 ECLTLAIEEER

power to make me forget the stresses of
school and the things | am worried about, so

ARTI—HADT, ETCbRMELDTT,

my clarinet is very special to me.

IsEDIUSLRMTY, bI4FMeroTclTRAE

What | treasure most is my rabbit Koro. | have

ETHLLITT,

had her for four years, and | hope she lives a
long time.
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Penpal Project Using Deai

Mary-Grace Browning
Perse School for Girls, London, U.K.

I'used Deai with second year students in a beginning Japan-
ese class. In week one, I started by putting up a large wall
display of the Deai photos and made no comment. I noticed
that many students, not just those in the class, were inter-
ested in them.

In the third week, I asked the students to pick one photo
each and say why they were particularly interested in it. I
gave them no supplementary information at this point, let-
ting them simply discuss what they thought. Then I asked

them to come up with a question they might like to ask the
Deai student in their chosen photo.

During week four, the students started e-mailing pen
friends in Japan, each asking the questions they had come
up with. When a reply came back, the girls would have to
go to the Deai kit and see if they could find a photo sheet
that illustrated something mentioned in the message they
received. Then they wrote a short English commentary and
posted it with the Deai photos up on the class board.

I Examples of student questions:

Are there a lot
of earthquakes
in Japan?

What do you think
about Japanese
shoe culture?

IAn example of student e-mail to a pen friend in Japan:

ZAIZHBIE (Hello!)

My name is Rebecca Gardiner. I live in
Bury St. Edmunds. 23229 T, IZIZA T
ZRSWET, BHLAWTT,* Lenjoy

singing and dancing. I am not sure what

I want to be in the future yet. Do you

have any brothers and sisters? Do you
have any pets? ENALZ7DLAICL
TEOTVET ™

Love,

Rebecca

* 1 am learning Japanese in school. It is interesting.
** | look forward to your reply.

Using Deai in Social Studies Class

We would like to introduce the following course syllabus
sent in by Chris Walsh, a social studies teacher using the
Deai resource in his classes at Archie R. Cole Junior High
School in Rhode Island, U.S.A.:

W Seven Encounters of a Good Kind

Overview: The idea, or more accurately the hope, is that in
studying individuals against the backdrop of a different culture
the characteristics of “personality” will come more clearly into
focus. In the process of examining personalities students come
to see some commonality of experiences and attitudes and to
understand what culture is. In this particular case the intent is
also that the students will come to know, understand, and
appreciate some of the particulars of Japanese culture. As stu-
dents come to understand and appreciate the individuality of
personality and the complexity of culture, they will recognize

that stereotypes are inadequate at best and possibly danger-
ous at their worst.

Purpose: To know and understand the concepts of personal-
ity, culture, sub-culture, and stereotype, and how they are
interrelated.

Objectives: As a result of completing these activities students

will be able to:

1)Explain in detail, with the use of original examples, the
meaning of each of the concepts: personality, culture, sub-
culture, and stereotype.

2)Grasp the individual diversity that exists in Japan.

3)Understand how stereotyping oversimplifies and dehuman-
izes.

4)Know and appreciate many of the cultural practices of
Japan.
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Making “My Story”

Tashibu Taeko
Roosevelt High School, Washington, U.S.A.

I'had each student present in class a profile of themselves,
created as a homework assignment using the Deai materi-
als as a model. Students with a higher proficiency in Japan-
ese were required to create an entire “My Story” using
PowerPoint or similar software, while those with lesser
proficiency were asked to create a piece on the theme of “a
memorable day in my life at high school.” When you
encourage students to describe things that left an impres-
sion on them, that were fun, or that they liked about their
time in high school, any student will produce something
good. If you decide to have them describe personal experi-
ences in depth, however, they have to take into considera-
tion the relationships among class members, matters of
privacy, etc.

Recently, the production of student portfolios* as a

means for evaluating student grades has been promoted in
the United States. It's possible, for example, to think of hav-
ing students, starting in their first year, construct little by
little a self-profile in conjunction with their progress in
Japanese proficiency and the language topics they cover in
Deai and their textbooks. Gradually they will produce parts
of their profile using software like PowerPoint and store the
data on CD-ROM. In their final year, students could com-
pile and present their entire self-profile, resulting in the cre-
ation of a complete portfolio of themselves. Such a student
portfolio project can also be linked to mastery of computer
technology.

*Portfolio evaluation method: Method basing evaluation of student
performance on a portfolio in which students accumulate their research
and the materials they have created, such as texts and pictures, in the
process of learning.

IWOI‘kS by Kevin Kajitani (Original in Japanese)

IEICEAL YT LB AR WET, LohL iz T
HETHIZEPDTHN—=TA—=H =L TT, IFATOIT T DLl
DVFFBEERLLTVROB VRO LIIFAD VIR LTV E T,
TEDNELLIFEA LB HH Z A TIN5 THEDIRFIE IR L >
S/ TY, THIFEAED T —LZ LD T 2E N ED 57D
SRELLS>TOBIERE AL LD 21TV ELE,

I have two older sisters, Karen and Lisa. The elder, Karen, is
really really energetic and a party girl. In contrast, Lisa is
quiet and always studies hard. It was fun when we were kids
because they would play with me almost every day. Since
most of the games were for girls, though, I gradually stopped
playing with them as I got older.

Qan

CHUKIEL DR E TG D — T, B L5
BIZETHDESRVITE, KEPWLINHIZE
BARRBBOEZ LGB LTWET, 1FU3D
VDS | FEETIE VL LEIFADWBIIIR LT
SELZD, oD 124D AT KH e L
FTORFTLDICHDEL,

This is one part of my life at school. Though just
going to school every day is boring, I've got
good friends, and that’s why I am enjoying my
last year of life in high school. I studied hard in
school ever since I was small, but after twelve
years, I've gradually started to get lazy.

1EICIZ VA WA R LA HHET
B3, EICE D ETT, 3F DIRgH
SMATENIFERE ST P35 L X
PAWCADEL T, S2a—Y itk
CHiZeL, vyab R LEL 7, /N
VUSRS 7V Ry b2 HOWIROFL
7o, PV Ry M LEIZLO T 612
VH—PDEKR TP RDEKRE R
ZAZILTOET, TH, @Ak
STDBIEX Y — DD SR EL
oo XY—RVDEIFLDT, LFER, KF
I 7KEA DR b H o7, A
AU D oRibdFEL 72,

Thave a variety of hobbies, but I especially
like music. I joined a choir because I have
enjoyed singing since I was three years old.
I have often appeared in musicals and per-
formed a number of solos, as well. I began
learning the trumpet from my fourth year
of elementary school, and since then T have
performed concert compositions, jazz
numbers, and other pieces. After becoming
a high school student, however, I started to
like the guitar more. For five years since I
started practicing guitar, there were times
when I played the guitar constantly and
times when I hardly touched it.
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New Zealand Deai Project

» Works by students (Original in Japanese)

Sarah

fa& KI5 /Me and My Freiend

ZACBIE, AD4RTEE—7TT, /S
THE—4 7 ERISE>TWE T, PUEFC
SVEICAFYADRS Z2—Y—FVFICl -
ZLCEEL, 54— 7VRICTATLT,
ZOWBKEFETT, FADLEEFF)—TT,
WE—F R EED—ATT, b
TLXI! FH, RS R ET Vo LRSS
THhZDET, ZLT FEL05, wObED
LAWEGZ LT, LATOWET,

Hello! My name is Sarah. I am eighteen and I

Luke

ZAITBIE, IELD ATV =7 T,
—a—Y—=JvFATTY, +LF T,
AT, HRO SRR AL
[FICHETT, A4 RTHLyY To
H0ADHEE L TOE T2 H
R FIFETT, VWAERMBATE
ZRIELCOET, ALy PR HTH
5b, RECTHAFEZ MR LD 7
WTE, LIS, HAGEZ D> T
HHLZBEESTOET,

;’iii | !

[F<IcD\WT / About Me

Hello. My name is Luke and I'm a

attend Howick College.” I moved from Great
Britain to New Zealand about four-and-a-half
years ago. Now I live in Auckland and I'love
this city. To my left is Natalie. She is one of
my best friends. Isn’t she cute!? Every day we
walk home from school together. As we
walk, we enjoy talking about funny things.

New Zealander. I'm seventeen and
in the twelfth grade. That’s equiva-
lent to a second-year Japanese high
school student. I am studying a vari-
ety of subjects at Kaipara College,*
but Japanese is my favorite. I have
been studying Japanese for four

v E—®H /Hippie Day

F—"4y 7@ TIE1B4EA T
S7H WAL EERLTH LY
TY, H D k)5 THEVLES
STT, SHEIMEA I eyE—
DHZELEL, ZLTHARIE
BHLLAVLEYE— ZA¥A LD L
IS EEEL, A D
MTILANALELES7ZHTT,

At Howick College,* once you reach
the thirteenth grade you don’t have to
wear a uniform; it’s all right to wear
regular clothes. This year, the thir-
teenth-year students held a “Hippie
Day,” when everyone came dressed
in interesting hippie-style clothes.
Our teachers apparently thought we
were acting a little strange.

ZY€—/Rugby

FIB LI o72k &, 97 E—%
IFLODFELT, ZDHE, WANWAI
AR=VE L TCHREL, EZIE,
TEZARY Y N—PINTRETT,
HHIXEADAR=YELTOET
B, ITE—D - HJIFETT, S
BDO—FHNT77E—=F—LIZA>
TVET, 77 =350 D AR—Y
TTH6, SO, LI
EDDYELHELET, ol
D FIOLETH, —FRYAC
EEFLHVERLEIETT, AKR—
Y CRUIZDENALOILTD, L
HVELIDTHIERT TIERT,
KIESBEDBIEREBWET,

years. Even after I finish school, I
would like to continue studying
Japanese in university. In the future,
I think I'd like to get a job that
involves using Japanese.

I started playing rugby when I
turned five. After that, I tried a
variety of other sports, like tennis,
soccer, and golf. I still play many
sports, but my favorite is rugby.
Currently, I am a member of the
strongest rugby team at my school.
Rugby is a winter sport, so every
Saturday during winter we play
against another school. Sometimes
we win and sometimes we lose,
but the most important thing is to
enjoy the game. In sports, I think
making friends is as important as
training and competing.

FOIZEDSIIDHETODLICZ IZ o2 UL i)
FHA, SWRDTEBHAENHVER A, INHHR
IERLOLDTT, OV TLE), ZFIFKDOY
BIARBIEDHHET -, Ll e 375,

ZACHIE, 1FDRFEZBY AV TT, I
(DIBIFLEADEPIZHNET, TiUFHH
TERSINTY, =2—Y—IFVFTlE, »h
FA DT, BEZIEVAAMINEVLET,

Lw)EolcLiEnbzLEd, ThpsAs
ZLABTNEEVES A, LADRZDT

I cut grass on the weekends. I've got to go
cut this whole field. It’s gonna take me some
time, so...... See ya later.

Everyday after school, I have to feed the sheep. There
is not much grass growing because it’s winter. I'm just
about to feed them in this photo. Aren’t they cute?
Sometimes they bite my fingers. .. ... Ouch! That hurts!

Hello. My name is Jaison. My home is sur-
rounded by nature. The water in this photo
isn’t the ocean, it’s a river. The longest river
in New Zealand, its name is the Waikato.

* In New Zealand, the word “college” is used to refer to secondary schools.
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Meeting

Over the past year, TJF produced the Deai resource,
which is designed to introduce the personalities and daily
lives of seven real Japanese high school students through
photographs and text. “Meeting People” takes up one of

through his novels.

the seven students each issue, turning the focus toward
topics of concern to the individual student and introduc-
ing some of the photographs and text in Deai. In this way,
we hope to provide information useful for a better under-
standing of the seven students and the Deai project. We
will also offer, in conjunction with the Deai website
(http://www.tjf.orjp/deai/), necessary explanatory material,
related resources and data, as well as ideas for class activ-
ities. In this issue we take up Oishi Kanta, who wants to
become a mystery writer, and what he seeks to express

Meet Kanta I

4
N

b3 KERIA

&L =30
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MNoZT> &5F&5 & DDODULAULKPERET
PR R AL muﬁzr%“
£l &7%;9 &

‘%5&@% s2 u—dif
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Lol $FnE )9
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LI Fk

fft’cﬁ %R%B{%E Jf/u“(b)i?‘ 17&' %E{
IR R34 8, BB A>T ET,
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B
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SEEIER drama club

AHgH7:  full-fledged, legitimate

W9 to heal, mend, soothe,
ease, cure

SAT7Y— mystery

A=7 how to live, way of living

INER novel, story; fiction [FH DA  other people, others
WL healing, soothing, rejuve- BaT on one’s own, by oneself
nating BA answer, response
T—LI boom, craze, fashion, fad R to seek, search for, look
~%Z>57T9Y itseemsthat ___ ;lhear for
that EHLTL< to go on searching for

29
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Kanta’s View—Reasons for Writing Fiction

Discovering Mystery Novels

In elementary school I was known as the “Famicom Kid.”
Like most boys in those days, we did practically nothing
but play video games. I'd sit down to play right after get-
ting home from school, and even when I went to my
friends” houses to play, all we did was play video games.
My dream at that time was to make a game of my own. By
the time I was in fifth grade, I'd lost all interest in school
work. I wasn’t interested in reading at all. But one day I
happened to borrow a book from the library. It was Brown
shonen no jikenbo (Encyclopedia Brown, Boy Detective). Since
then, I've been hooked on mysteries.

In junior high school I started to write stories. I was
reading fantasy stories similar to role-playing games and I
figured even I could write stories like that. I wrote a fantasy
story and submitted it to a contest. My entry was quickly
eliminated the first time, but the second time I submitted
something, it got past the first screening. If I could have
improved it with some reworking, it might have had a
chance, but I was still pretty green, so it didn’t make it.

Then, when I was in my third year of junior high school,
I'read Ellery Queen’s The Tragedy of Y. Compared with that,
stories by Akagawa Jiro*' and the other mystery writers I
had been reading up until then were nothing. That story
gripped me from the start and held me spellbound. The
revelation at the end made me literally shiver. After I real-
ized from reading this book what it takes to write a real
mystery, I was pretty overwhelmed. Even now, after hav-
ing read a lot of stories in this genre and knowing how high
the writing standards are, I still consider this story the best
by far.

I want to try writing true detective stories and myster-
ies. Why mysteries? It is the format that most appeals to
me. I'm fascinated by the idea of trying to see what I can
express in this particular style of fiction. I love the idea of
writing that is highly refined, like that of Ellery Queen, in
which every thing and every character is part of the story’s
intricate plot and part of a pattern that leads to the solution
to the case. I want to write stories that people will appreci-

This is the big “scramble” intersection in front of Shibuya Station where
traffic stops and pedestrians cross from all directions at once. Kanta loves
this kind of throng.

ate not just out of admiration for the trick and the resolu-
tion of the case but because they feel the story was com-
pelling and moving to read. I'd say that is probably the
meaning of a genuine mystery.

My Reasons for Writing Novels

The most important things to me are myself and the envi-
ronment that surrounds me. I'm in touch with my envi-
ronment (which can be the people immediately around me,
the world, or even the universe) and influenced by it, just
as I, in turn, influence it. I observe and accept things just as
they are, and my mind works in response to things as I per-
ceive and understand them. I think this whole process is
really important. I want to be flexible and receptive and not
be tied down by conventional thinking. I can’t explain what
I mean very well in words, but perhaps it’s special exactly
because I can’t explain it. I think I will just go on searching,
keeping an inquiring mind.

“Healing” is all the rage these days. It's the theme of
television programs, art, and popular songs, and there are
many how-to books on healing.** This trend really ticks me
off. Artists try to win acclaim with pop-art paintings fea-
turing comforting phrases or soothing verses and publish-
ers put out books explaining how to “heal” yourself—and
everything they write or express is completely trite, obvi-
ous, and common sense. The way it’s all presented and
marketed is just so presumptuous! People are easily fooled
into making such simplistic, ordinary homilies their golden
rules.

But I don’t see how anyone can do that kind of thing.
How can a person be satisfied to swallow whole the
answers provided by people they don’t even know? How
can they just take such answers as conclusive and make
their way through life light-heartedly, without asking ques-
tions themselves? I think I have answers for myself that
even I cannot yet put into words. I'm attempting to give
expression to my ideas by writing fiction.
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Notes:

*1 Akagawa Jiro
Born in 1948. Mystery writer. His debut novel, Yurei ressha
[Ghost Train], was published in 1976. Akagawa has
attracted a following of young readers with his light,
humorous mysteries, such as Mikeneko Homuzu no suiri
[The Deductions of Tortoise-shell Cat Holmes, 1978].

*2 Healing
lyashi, the noun form of the verb jyasu, carries the mean-
ing of curing illness and injury, easing hunger, and alleviat-
ing pain. It is a popular buzzword today, referring to
anything that is physically or mentally soothing. lyashi
goods—books, music, pictures, incense and aromas, bath

salts, and plants—abound, offering to salve the physical
and psychological stress of the workplace and of daily life
in general. The prolonged economic recession has added
fuel to the iyashi boom.

Kanta is speaking in particular about an aspect of the
iyashi boom that resembles counseling and is aimed at peo-
ple seeking to recover from physical or mental fatigue and
regain their original vitality. Contributing to the healing fad,
major booksellers often feature entire sections devoted to
self-improvement and lifestyle-related books that explain
how to heal or soothe the spirit. Among them are picture
books aimed at adults and literature on the theme of
“accepting ourselves just as we are.”

Y Class Ideas
ol

# Questions

L FORDYA Mk, $27)—AdokL, wPLo

EA

AR FTHEL X9,

Let’s try categorizing the book titles below into mys-
tery titles and books on healing.

RIS 254 Tt Pl LR
¥ 50DZ&iX A= 15D Jiik
[ healing [ healing [ healing [ healing [ healing
U] mystery L] mystery L] mystery U] mystery L] mystery
@T_E’ﬁH energy ZJRA = spy il &9 — encourage R{E— detective 2 U < — happily
gﬁx&i%fi iig%%ﬂh L)tﬁb)ti\ y &?I@Lkﬁlbﬁk %giﬁa)éxk%
BN IEQLA 59
L] healing L] healing L] healing [] healing L] healing
U mystery L] mystery U mystery L] mystery U] mystery
@ IBA— culprit % A— murder NE— life 22— mystery KLY DBD— real self

For the correct answers visit the web at: http://www.tjf.or.jp/eng/ce/ce04nletter.htm
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[ L=Y =T =] Lo
O Iyashi

Iyashi (“healing”) received the top award for Japanese neolo-
gisms and trend-setting words in 1999, when the governor of
Wakayama prefecture, Nishiguchi Isamu planned and exe-

2002 Iyashi Entertainer Grand Prix” held by B20: NIKKEI
NET for 20’s (http://b2o.nikkei.co.jp/), a website run by
Nihon Keizai Shinbun Corporation. What are known as
“iyashi” entertainers are usually plump and have a quiet, gen-

tle personality. They are the kind of people in whose presence
others can relax and feel at ease.

cuted a unique local fair on the theme of iyashi in the Kumano
district of the southern Kii Peninsula. The same year, the
piano solo “Energy Flow,” by the well-known composer
Sakamoto Ryuichi, was played during a television commer-
cial for the energy drink Regain as a background tune “ded-
icated to everyone suffering from fatigue” and became a huge
hit selling over 1.5 million copies. It is worth noting that the
Regain energy drink also enjoyed great popularity in the late
1980s, at the height of the bubble economy, with another hit
commercial featuring the song Nijuyojikan tatakaemasuka
[“Can You Fight the 24-Hour Fight?”]

@ Iyashi entertainers
The TV personality Igawa Haruka (http://www.haruka-
fan.net/) was selected in a reader poll as the winner of the

© Tanaka Koichi—the new Iyashi type (Shukan Asahi, 8
November 2002)
Tanaka Koichi, winner of the 2002 Nobel Prize for Chemistry,
has been described by some television programs and weekly
magazines as an example of the “new iyashi” type of person-
ality. Many websites feature comments like: “He’s just an
average middle-aged man you might find anywhere, and
even though he received a Nobel Prize, he doesn’t make a big
deal about it. The very sight of Tanaka is somehow heart-
warming.” Tanaka, who always acts perfectly naturally and
without pretense, seems to have a soothing effect on people
today who suffer from stress.

~
2. Tl LRLRA oL F?E?SO)%% VLR LI ADTD Taken from an iyashi website, the advice that appears
DT ENRARTT, Elzli LHFEZ T T ELE), (I D below is meant for “people who want to heal a bro-
I VORI, T, BT By ZRDTAT T hiB o1 ken heart.” Draw a line connecting the Japanese
HIFTHELE), word with its counterpart in English. Also, try think-
ing up other ideas for effective remedies, activities,
or helpful products.
OENE OEtffective remedies
HLOAEAZED 2 o e Time
W] o ¢ Find a new girlfriend /boyfriend
0178 @OActivities
it U * Rearrange your room
HER OB 2 U e Take a bath
K U * Aroma therapy
TRYT7E— o e Take a trip or vacation
ok o ¢ Exercise
)ﬁﬁﬁ . e Take a walk
FEDIE IS R e Attend a mixer (gokon*) party
OBTTHIVX ©Helpful products
Al o ¢ Bath salts or bubble bath
t—1 v 7CD o e Aroma products
Tavsy A o ¢ CDs featuring healing music
* abbreviation of godo konpa, a party usually arranged by two friends or acquaintances who invite a set number of both men and
\f/\r/icen;]nden, usually about six to ten people in all. The purpose of the party is to meet new people, have fun, or find a boyfriend or girl-
# Discussion points
L kiz, DeoeTAEeEEAcon oL ke 2 sakid, BoslinkrE £ LETH, MasHB
BILEESVLAELESTVET, bhkiE, £ HL EFE. EILETD,
EJE /AN What do you do when you feel physically tired? How
Kanta says that he doesn’t like to read books about do you relax when there is something you are anx-
how to soothe or heal the heart, or how to live. What ious about?
do you think?
J

Class Ideas Cooperative Writing: Yabe Mayumi, Lecturer, Waseda University
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VQ'iCeé

Resources for Learner Autonomy

Shimano Masatoshi

St. Paul’s School, New Hampshire, USA

Guiding Principle:

As a person engaged in secondary educa-
tion where students are at an age of intense
curiosity, I am keenly aware in my Japanese-
language classes that my job is not simply
to transfer what I know to them, but more
importantly to encourage them to develop
autonomy, both as students and as human
beings. By developing learner autonomy, I
mean getting the students gradually to per-
form independently the information-gath-
ering, study, and review tasks needed to
plan, carry out, and evaluate a large part of
their learning activities. They need to grow
out of the old pattern, found in many tra-
ditional classrooms, of over-reliance on the
teacher. In Kisetsu, a textbook series in the
production of which I am currently collab-
orating, we are trying to create a curricu-
lum that emphasizes students” proactive
participation based on self-awareness and
self-responsibility.

' Hae ot Wi (o Mo L)

B HEoWRREY 2 -

DESRE (L AL S A notural haritsge)
Bl (LepBELE) luﬂ:l (m&x)  FF/(2asLY)

BAR (PSLE) BB (pILE)
OX(LfeE (Eame A culturnl heritaga)
W (Z3Y e300 =8 (me)
MBS (DO CE D) | (e 3
{ 2&) .8 i

W (24D 0) oWiLes, gwe [0 (SAE) MWL
Sl (LEmn I (#5) . @b (Lex)
WA (L) F=A I (osL=)

BB (LosLE) Mt I L (ELE)
FB (56) ¥ l=s (me)

H# e (=B &)

HH (G 3%e3) THoksca |

v b

i (EE D)

san btm {Jepanese)
Tishy

Sample page from JAPAN:
“Reference” section in Deai :
f PN 199 Buddhist Monuments in the Horyu-ii Area
Website: In Himeji, where 1993 Himefi-jo
Yoshida Kojiro lives, there is 1995 Yaknzhin.»

Himeji castle, a treasure of
World Heritage. As related
information to the Himeji
castle, the World Heritage list
in Japanese and links to

1947 Shirakam i-Sanchi

1994 Historic Monuments of Ancient Kyoto (K Uji and Otz C
19495 Historic Villages of S hirakaw a-go and Gokayam a

1596 Hiroshim a Peace Mem orial (Genbaky Dome)

15996 hzukushimaShnto S hrine

1994 Historic Monuments of Ancient Nara

1999 Shrines and Tem phes of Nikko

2000 Gusuku Sites and Relaed Properties of the Kingdom of Ryokyu

related website are provided.

Learner autonomy can only be achieved in a
gradual process, and to make it possible
appropriate environments must be created. A
fuller array of teaching tools that are attractive
to students and easy to use is needed. On this
point, Deai has assumed a pioneering role and
is truly an epoch-making teaching resource.
Pivoting on the use of photographs as a
medium that stimulates student interest and
imagination, Deai is approachable and easy to
adapt for learning tasks because its point of
departure is encounter with individuals of the
same generation. Learning about the Deai
students—their daily lives, hobbies, family,
hometown, and so on—prompted new inter-
est and fresh questions in my students, which
we are now developing into an assortment of
projects. At this stage, research by the students
themselves becomes necessary. Students inter-
ested in finding out about the town where a
Deai student lives, for instance, must collect
and analyze basic information about the town,
including statistics, etc. It would be good if
they could make use of the city or town’s web-
site in such a case, but since the students’
knowledge of kaniji is limited, it is difficult for
them to locate the information they seek. If
there were some sort of pseudo-website that
would be easier for them to navigate, focusing
on basic information, it would be extremely
useful in encouraging the students” indepen-
dent efforts at research and also act as a bridge
to the bona fide website. On the Deai Website,
fortunately, there is a “Reference” section
where related information and links appear.
At present, this section is a part of “Teacher
Support Information,” and I think it would be
wonderful if this could develop into a kind of
resource bank for students as well. The coop-
eration of many teachers and students would
be necessary to achieve this, but considering
Deai’s value as a resource for promoting
learner autonomy, the effort would certainly
be rewarding. I will continue, in my daily
teaching practice and other work, to support
efforts to increase resources that will make it
easier for students to pursue their studies
independently.
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Young People’s Language Part 2:

I Want to Be Able to Show Everyone My True Self!

In TJF Newsletter No. 26, published in September 2002, we
took up the topic of young people’s language. This second
installment introduces more expressions currently in use
mainly by high school students in Japan.

Please keep in mind that the expressions introduced in
our Young People’s Language feature are reserved for use
in informal situations and in the context of close relation-
ships, such as between friends. Should you misjudge a sit-
uation and use these expressions in the wrong context, you
could run the risk of offending someone or even destroy-
ing good relations. Many young people in their teens and
twenties who pepper their language with expressions such

v hd3 getto suru
W07 51, 937 YN
("SHMBEDEFTEEEZ. BSFILWNFUT.))
“I've already snagged the newest cell phone!”

(“1 have already got the newest type of mobile
phone.”)

Explanation:

Word derived from the English word “get,” used in Japanese
specifically to acquire something desired. It is also used to signify
success in one’s flirtations with the opposite sex; to “get the girl”
or “get the guy.”

IN=%93 panikuru

::A/tk_"tl/<1s Eck_l\ 7DTT;AJTL<koJ

(r @th%(ﬂi)&)’l’tb<1\ ?L—(/EEL[J_CibrhoJ)
“1've been so busy lately, it’s a real panic.”
(“I've been so busy lately I'm in a total panic.”)

Explanation:

Taken from the English word “panic,” this is a shortened form of
the phrase panikku ni naru. It means to become panicked, con-
fused, dismayed, disorganized, or mixed up.

K9*+¥> dotakyan

rH’IEE|0>7- [N 1&&4\9#1—'/3*115\*-'97“ B&—Tb—ol
(rH’FEIU)T k. E5 uh_f.;af\ BicksnBRW->TEDNT
I:F.u:“-f&oibrg_o ?‘ (ﬁbb\T?oJ)

“My boyfriend bailed out on our date yesterday. |
was so bummed.” (“My date yesterday fell through
when my boyfriend called at the last minute to say
he couldn’t come. | was so disappointed.”)

Explanation:

Dota is an abbreviation of dotanba de (at the last minute) and
kyan is short for the English word cancel (kyanseru). Dotanba de
kyanseru means cancelling at the last moment. When someone
else is canceling on the speaker it is dotakyan sareru, but when
the speaker is doing the canceling it becomes dotakyan suru.

as these are the target of criticism for having no grasp of
conventional ways of talking and for the low level of their
speech.

By knowing young people’s language, however, you
can turn to informal expressions that can convey your
desire for closeness with others, and for an open and hon-
est relationship based on expression of true feelings.

In any language, you must consider carefully that the
way you talk will affect your image. By providing an intro-
duction to these patterns of speech, we would like you to
get a taste for the lively colloquial way young people speak
and communicate their thoughts in their everyday lives.

[3F3 hamaru

97> DPD, F—AlKlFFE>5+oT, —7—13&13—/»71_4:01
(F9hoiE, TF—LlcDHDZHTET, —?—Kkéi‘l‘!h’u)
“That bum Takeshi; he’s addicted to videogames
and never comes to school.”

(“Takeshi has become so involved in videogames
that he no longer comes to school.”)

Explanation:

Originally, hamaru means “to fit exactly into a frame or hole.”
Here it means “to get caught up in something and be unable to
get out,” or “to be utterly absorbed in an activity.” It is also used
to refer to the inability to extricate oneself from a group, like a
club or a job; meeting with misfortune; the deterioration of a sit-
uation; and so on.

0)?&% 5&— %bb\oﬁ_o {Emﬁ'n‘:io‘d:f BHLBZT
é’—oj (EEOBEE., 3<EUh 1T, EREER.
BBHLBITEETL))

“Japanese class was so fun. Sato-sensei is beyond
interesting.” (“Japanese class was really enjoyable.
Sato-sensei is fascinating.”)

Explanation:

The state of exceeding a certain degree. Meaning: “exceedingly,”
“very.” Aside from the usual negative connotation, young peo-
ple’s use of sugi can also carry a positive meaning.

Photo: Hongo Jin

Ry% 4
I Bt o

13




The Japan Forum Newsletter No.28 March 2003

TJF
News

Information on the TJF Deai Website
(http://www.tjf.or.jp/deail)

Newly Uploaded

%Idea Corner

This page offers generic and other ideas
that have emerged from teachers” actual
practice in using the Deai resources—
simple innovations and creative tech-
niques, activities that may not constitute
a full unit but can be used on a one-time
basis, task ideas, and so forth. They can
be useful to other teachers and help
stimulate them to innovations of their
own. We look forward to receiving many
ideas to add to this site. Here is one idea
sent in by Sachiko Omoto Renovich of
Canada:

I think color-coding of theme icons
and symbols for the seven students
on the Deai photo sheets makes it
even easier for teachers to find the

appropriate sheets quickly. Since the
Japan Forum has already done the
coding, teachers can simply instruct
student helpers to place stickers over
the highlighted portions. When it
comes time to find certain photo
sheets, teachers can flip quickly to just
the sheets they need. The weight of
the photo sheets can be an issue
affecting their use. I have found that
placing them vertically for easy flip-
ping really cuts down on handling
time. Details like that may seem
unimportant, but for practicing teach-
ers pressed for time, they can make
the difference in deciding whether or
not to use the sheets in class.

*¥ Alternate editions of photo captions
and My Story texts

Soon to be uploaded to the Alternate
Editions Corner of the Deai site are
photo captions revised by Mr. Yazaki
Mitsuo, Japanese language advisor to
the Department of Education in New
South Wales, Australia, for intermediate
learners, bringing the vocabulary and
sentence structures in line with texts
geared to the state’s senior high school
syllabus. Lists of questions appropriate
to each photo are also provided. Mr.
Yazaki is currently working on the alter-
nate Deai captions for the junior high
school level as well. TJF also plans to
present My Story texts rewritten for
Japanese-language learners. If any of our
readers have done revisions of the Japan-
ese texts in the Deai booklet for their stu-
dents, we would appreciate it if they
would share them with us, helping us to
make texts adapted to the needs of learn-
ers available on the Deai Website for the
benefit of other teachers.

% New Sample Lesson Plans

®Keiko Schneider (U.S.): This plan
includes a listening task in which stu-
dents listen to the Deai students’ self-
introductions on CD-ROM 2 and
answer questions, and a task for learn-
ing to describe the temperature in the
cities where the Deai students live, and
other expressions. The listening task
gives explicit pre-task and post-task
procedures, making it easy to grasp the
content to be studied.

Worksheet from Schneider lesson plan

(Harashima Yoko, Jibiki Rima)

Observation Trip Abroad

In November 2002, I went on an obser-
vation trip to Australia and New
Zealand. I met with local teachers using
the Deai resources in the classroom as
well as people from the various associ-
ated institutions that have assisted with
distribution of the Deai kit, planning of
Deai workshops, and other endeavors.

Classes using Deai

Teachers received the Deai kit in the
middle of the school year (in Australia
and New Zealand the school year runs
from February to December), so not
many had had the opportunity as yet to
make much use of the resources in class.
I was nonetheless able to sit in on several
secondary school classes featuring Deai
thanks to the hospitality of the teachers
and staff of the institutions involved. In
most of the classes at the senior high
level, Japanese study proceeded along
with students’ efforts to understand the
seven Deai students through photos and
captions from the kit. Classes at the
junior high school level more often used
the Deai photo sheets alongside the reg-
ular textbook, serving the role of flash-
cards for examples and practice.

In one class aimed at eleventh
graders taught by Ms. Mary Geromboux
at Killara High School in Sydney, stu-
dents began by looking at the photos of
the seven Deai students and imagining
their names, ages, where they live, what
they do there, what they are thinking
and feeling, and so on. Then students
would express their speculations with
sentence structures like “___ no toki no
shashin desu,” “
desu,” “shorai ___ ni naritai desu,
to omoimasu,” “___ desho.” After that,
they would read the photo captions (in
English if necessary) and check to see if
what they had guessed was correct. Stu-
dents were pleased when the Deai stu-
dent matched their conjectures, and
surprised or intrigued when the Deai
student turned out to be completely dif-
ferent. At the end of class, the teacher

s
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described in Japanese her background
and childhood dreams while showing
photographs from her past up to the pre-
sent. As homework, students were
assigned the task of selecting a similar
timeline of photos for themselves and
asked to bring to class captions or expla-
nations for them in Japanese.

In a class for ninth grade students
taught by Ms. Phillipa Smith at Brisbane
State High School in Brisbane, the
teacher presented a hypothetical situa-
tion in which the class receives e-mail
from the seven Deai students, giving a
PowerPoint presentation of the Deai stu-
dents” photos and reading “e-mail mes-
sages” created on the basis of the
original Japanese photo captions. As a
follow-up the teacher asked the students
a series of questions to check their com-
prehension of the message content. Each
student then chose to reply in Japanese
to one of the Deai students. As a model
for the students, the teacher first intro-
duced her own e-mail response using
the PowerPoint software. Other schools
had similar classes in which students
wrote letters to the Deai students after
getting to know them through the
resources in the kit.

There were also classes that made
use of the Japanese in the captions
unchanged. The captions basically
reflect the language used by the Deai

-

students themselves, and are not written
expressly for the needs of Japanese-
language study. They can be somewhat
difficult for students to grasp. Ms.
Marina Hague at Sydney Girls” High
School in Sydney had students answer a
given set of questions by searching for
the answers in the captions and writing
them on a worksheet, reminding them
frequently that “this is regular Japanese,
so don’t worry if there are a lot of things
you can’t understand. Just pick out what
you can understand.”

Responses from teachers

While I have received a variety of
encouraging comments concerning the
Deai resources, such as “It’s useful for
understanding the daily lives of today’s
high school students,” and “The pho-
tographs are really beautiful,” I have
also received many helpful suggestions
like, “I'd like a lot of short ideas that I
can use for a single class period,” “I'd
like you to introduce ways of applying
the lesson plans and other information
from the Teacher Support Information
section to specific classes,” and “You
offer few activities or worksheets for
junior high school courses.”

TJF is still considering ways to
address this last point, but to respond to
the desire for short, single-class-period
ideas and ways of putting the Teacher

m

Bulletin from TJF

9)
% Deai kit stock for U.S and
Canada running low!

Has your school applied to receive
a Deai kit? Inventory is running
low for the limited edition of the
photo resource “Deai: The Lives of
the Seven Japanese High School
Students,” so we encourage those
interested to apply as soon as pos-
sible. For an application form visit:
http://www.tjf.or.jp/deai
/contents/deai_top/order_e.htm

)]

% Let us share your ideas!

Many teachers, not just those in
Australia and New Zealand, will
eventually be making active use of
Deai. We encourage teachers
already using Deai, as well as those
who plan to use it in the future, to
send in their ideas and sugges-
tions—no matter how minor or sim-
ple—for use of the Deai resources
(e-mail to: deai@tjf.or.jp). We look
forward to hearing from you.

Support Information to use, we would
like to put out a call for as many practi-
cal examples as possible from teachers
currently using Deai and to host a new
section on the Deai Website for the exam-
ples submitted. We have also launched a
new corner on the website as a reposi-
tory for alternate versions of the Deai
photo captions and My Story texts for
different student levels. Please see
“Information on the TJF Deai Website”
[see p.14].

Deai workshops
Education ministries and other educa-
tion-related institutions in different
regions of Australia have held Deai
workshops. In the state of New South
Wales, in particular, several workshops
featuring Deai were held under the aus-
pices of the state’s Department of Edu-
cation and the Japan Foundation Sydney
Language Center. Workshops up to this
point have focused on introducing the
Deai resources, but this year they are
considering regional workshops for
sharing of ideas on using Deai among
teachers. We will send out announce-
ments by DEAI-mail once the dates and
times for these future workshops have
been determined.

(Muronaka Naomi)
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From the Editor

Since spring 2002, the photo resource “Deai: The Lives of Seven
Japanese High School Students” has been donated to secondary
schools and other institutions engaged in Japanese-language
education in five countries (Australia, Canada, New Zealand,
United Kingdom and United States) in the order of receipt of
applications. As of the end of January 2003, sets had been
donated to about 2,000 schools, and some schools have already
begun using the resources. Sets were also presented to schools
and teachers (including teachers of subjects other than the Japan-
ese language) in China, Japan and Korea and other parts of the
world, in some cases with the request to act as monitors. Timed
to keep pace with the process of distribution of the Deai kits, TJF
also held Deai Workshops in about twenty-five locations with the
cooperation of local associations of Japanese-language teachers
in the United States and Canada. In Australia and New Zealand,
workshops have been held at the initiative of local ministries of
education and other organizations.

Unlike previous resources for Japanese-language teaching,
Deai is only a source. It provides the raw material from which
teachers can create worksheets, teaching aids, and lesson plans
of their own for their own needs. Various teaching tools, refer-
ences, sample classroom activities and lesson plans are provided
on TJF’s “Deai Website” to lighten the burden on teachers using
it to create their own teaching materials. The integration of CD-
ROM tools and the Internet among the tools for using Deai has
been welcomed by teachers as well-suited to the needs of com-
puter technology used in the classroom. Already TJF has posted
more than 110 Activity Plans submitted by teachers from their
pioneering attempts to use the Deai resources in the classroom

B
THE JAPAN FORUM
Shinjuku Dai-ichi Seimei Bldg. 26F
2-7-1 Nishishinjuku, Shinjuku-ku,
Tokyo 163-0726, JAPAN

on its website, and our task from now on is to collect as many
examples of actual use as possible and make this body of experi-
ence available to all.

Even more important, however, is the encounter and the com-
ing together of high school students themselves. What was the
reaction of the junior and senior high school students who have
observed the lives of the seven Deai students of their own gen-
eration through Deai? What did they think? What did they learn
to understand by comparing the way they act and think them-
selves with the Deai students? What sort of vicarious dialogue
unfolded between them and the Deai students? We would really
like to know the answers to these questions.

Already high school students have begun to express them-
selves on the model of what the seven Deai students offered. In
view of creating a New Zealand edition of Deai, the New Zealand
Association of Japanese Language Teachers has launched a pro-
ject to encourage high school students to submit profiles and
photo essays about themselves in preparation for selecting its
own “seven students.” Photographs and stories by American
high school students chronicling their lives have also been sent
to TJE. We would like to create a place transcending national
boundaries where all these young people can “meet,” that is also
linked to the photographs from TJF’s “Daily Lives of Japanese
High School Students Photo Message Contest.” In pursuit of
every possible kind of encounter, the journey of Deai has only
just begun. This issue of the Newsletter introduces some of the
scenes from this first part of the journey.

Nakano Kayoko

Program Director






